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Most artists are afraid to get out of the box.

Born from a cathartic, creative hurricane following the demise of the band Morphine,Twinemen 
have avoided the  proverbial box with a passion (Dana Colley and Billy Conway hail from that 
famed trio).  Our debut, Twinemen, and its follow-up, Sideshow, both critically acclaimed, were 
supported by extensive touring in Europe and the United States.  

Twinetime is our newest collection, eight songs combining our varied musical muses.  We 
often record while composing. Many of Twinetime’s songs are first time instrumental voyages, 
shaped by a spontaneity achieved through improvisation.  We keep the songs that surprise 
us, throw back the rest, and move on. The groove on this recording is deeper and darker, the 
songs even more untethered than their predecessors. Twinemen remain uncategorizable, 
whether we like it or not. Even we stammer when asked to describe our music. Many who have 
witnessed our live shows and recordings offer their own descriptions: 

Twinemen are afraid to get in.
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“Like optimists singing from the dark side.”
                                          fan in great barrington, ma                   

“A brand-new kind of unwieldy blues wave, this one all 
the more enticing for the cool coo of the songbird 
perched high on the wall of bass.” 
 -Minneapolis City Pages

“ The band retains a lounge groove that seductively
drains the room into a cool and sensual black and white.”
–City Beat-Cincinatti

“While the ghost of Sandman is certainly tangible, Twinemen are more 
than a psychedelic séance looking to the past. With Sandman, Morphine 
told mesmerizing tales. With Sargent, Twinemen beguile equally, if not 
more so, by creeping less sinisterly, and more seductively. They wind a 
chilling, circular weave of red-eye rhythms easy to find yourself

wrapped up in.”
-Creative Loafing-Atlanta

“Hypnotic and cool.” 
-SF Weekly-San Francisco

“ Twinemen’s sound is dark and ominous, and always spare.”            
                                                           -Denver Post

“Deeply hypnotic and emotional, the sax oozes like the peanut butter 
and jelly when you press the bread together. While the bass sneaks 
around your legs, saying ‘Stay right here, it’s gonna be alright’”. 
–Rock & Rap Confidential-Los Angeles

“This is rhythmic, spacey and dark stuff that will never be misfiled 
under ‘pop’. And yet, there is something irresistible about it. 
Nothing here is as expected, and yet nothing, remarkably, feels out 
of place. This is music for long drives at night in the rain. Sargent’s 
vocals are breathy and urgent, she lends layers of jazz that burnish 
the edges of melodies that seem to move sideways.” 
-Daily Hampshire Gazzette- Northampton

“Cozy, heavy bass-drum beats; sauntering saxophone riffs; 
Sargent’s molasses-thick and rich voice pouring over this 
reincarnation of Morphine. Great stuff.” 
–Portland Mercury

“A fluid and sprawling affair that combines warm tones, gently 
swaying melodies, dark sentiments and a cool intensity.” 
-Westword-Denver

“ To call the music moody is like calling the rain wet. Sargent’s 
singing is often impressionistic and eerily echoes Colley’s floating 
baritone sax.” 
-CMJ- New York


